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Dear Mr Li, 
 
I write to express my gratitude to the Fellows and Council on my election to the CORE Academy. Although this honour 
came as a complete surprise, I was truly impressed to discover that among its very distinguished Fellows the  
Academy includes Professor Kofi Agawu, a musicologist whose work I have admired for many years.  
As for my own part, this distinction means a very great deal to me, coming as it does in the aftermath of my retirement 
From University College Dublin after forty years there, thirty-two of which I spent as Professor and Chair of Music. 
 
Throughout my working life, I have been preoccupied by the role of music in Irish cultural history. Ireland is a  
country renowned for its rich literary estate and for its exceptionally vibrant cultivation of traditional music.  
But its relations with art music (or ‘classical music’, if you will) have been extremely complex, and much of my  
research has been devoted to an attempt to understand these relations and to integrate music within the fabric 
of Irish cultural and indeed political and social history. I have also been very active as a student of early  
eighteenth-century Viennese music, and with the music of Johann Joseph Fux in particular. These two  
contrasting strands of musicological research have somehow refreshed each other throughout the course 
of my professional career. A third strand, namely the history of Anglo-American musicology since 1945 
has also been important to me because although I was trained in the Anglo-American tradition (as a graduate 
student in Toronto), my immersion in German and Austrian musical culture has afforded me a perspective 
from which to judge the sometimes turbulent historiography of Anglo-American musical scholarship,  
most especially since the early 1980s.  
 
I am often credited with having consolidated musicology as a discipline in Irish intellectual life. If this is  
the case, it is certainly on account of the exceptional degree of collaboration I have enjoyed with many 
scholars over the past four decades, notably through the agency of the Society for Musicology in Ireland, 
the publication series Irish Musical Studies and the Encyclopaedia of Music in Ireland, the last of which  
stands as the largest single research project in Irish music to date. The friends I have made in the course of 
this work mean more to me than I can say. And the friends I have made further afield, most especially  
in Croatia, where I have found what amounts to a second musicological home, have likewise vitally  
enriched and contributed to my own research.  
 
I must leave it to others to judge whatever value may attach to this work. But I dare to add that the judgement 
of the CORE Academy, which despite its comparatively recent inception is undoubtedly a gathering of exceptionally 
distinguished scholars from across the humanities and natural sciences, is one that I deeply cherish.  
 
With heartfelt thanks 
Yours sincerely 

 

 
________________________________________________ 
Professor Harry White, DMus PhD FCAcad FRIAM MRIA MAE 
Emeritus Chair of Music (1993-2025), University College Dublin  
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